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CELEBRATE INTERNATIONAL 
WOMEN'S DAY WITH THE GREAT 
GORGONS, HAGS, AND SUPER BiTCHeS 
OF ROCK FROM VICTORIA 

AND AROUND THE WORLD??? 


-Alistener’ 


Also this month: Dave Holland Quartet 


Sexism in the scene. 
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Petro-Canada Presents 


THE 20th CENTURY 
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THURSDAY MARCH 28 8:00 P.M. 


PRE-INVENTORY SALE 


All “Sale Books” in the 
General Book Department, 
reduced a further 


ocmnp CLOTHING 
30% SPECIALS! 


SOCKS FROM $ 2.47 
TANKS FROM §$ 7.97 
SHORTS FROM §$ 9.97 
T-SHIRTS FROM $ 4.97 
SWIM SUITS FROM $ 19.97 
KIDS SWEATS FROM § 9.97 
UVIC JACKETS FROM $ 79.97 
SWEATSHIRTS FROM §$ 19.47 


NOW WATCH FOR 
"5% fae OUR “LOONIE SALE” 
72 ==" ~ INMID-MARCH 


==> OPEN TO THE PUBLIC 
OPEN: MON.-FRI.  8:30am-5pm _ SAT. 11am- 5pm inro: 721-8511 
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How unfamiliar are the sounds of women’s voices... 

On March 8, CFUV will be broadcasting 18 hours of women’s voic- 
es. Youll hear women announcers, women musicians and singers, 
women sportscasters, women newscasters, women guests, and the 
whole thing will be brought to you by skilled and committed 
women technicians. The day will be exciting, entertaining, 


demanding, funny, and most of all, memorable. 


Our listeners will remember the day partly because of the quali- 
ty of the programming, but also for another reason - it will be 
unusual, unfamiliar. It is still uncommon to hear the voices of 
women on almost any kind of media broadcast. 

When we tum on the TV news, or our favourite radio show, we 
usually hear the voices of men, and we don’t really give it a pass- 
ing thought. It is the male voice which has developed the stan- 
dards expected in the broadcast industry, the male voice by 
which we judge the sound quality of an on air voice, or the persua- 
sive ability of an announcer’s pitch. 

Although we do see and hear an increasing number of women 
on dir, generally we still comment on their very existence. We 
remember that CBC always has Gloria Macarenko reading the 
news on the weekend, or that there’s a woman on Q100 who does 


the sportscasts once in a while. We remark delightedly on how 


wondertul it is that 53 percent of our population is occasionally rep- 
resented on the airwaves of society. : 

As radio listeners, programmers, technicians, and hosts, we here 
at CFUV have an amazing opportunity - and a huge responsibility. 
Ours is an alternative station, which I guess means we don’t 
always have to balance ‘Beating Time’ with the bottom line. We 
can take the lead in our programming, and put together a line-up 
which features individuals who otherwise are unheard on the air. 

CFUV has exceptional regular programming which gives voice 


to women, public affairs shows like Women On Air, music shows 
like Beating Time, and so-called specialty shows which feature. 


minorities within the women’s community, like the lesbian voices 
heard on The Lambda Show. 


This is good. It is also not enough. CFUV is now a 24 hour a day 


station. We broadcast a total of 168 hours each week, some pre- 
taped, but most of it live. There are, perhaps, half a dozen shows 
which regularly feature women’s lives. I dare say that less than 35 
percent of air time brings you women’s music, less than 25 percent 
of our broadcasts regularly brought to you with women hosts. 

In contrast with so-called mainstream, commercial radio, this is 
a fantastic amount of exposure to women’s voices, CFUV should be 
proud of its success in representing women on the air. We should 
also be vigilant about celebrating too soon. We can do much more, 
and we should. The beauty, and irony, of our ‘alternative’ status is 
that it allows us to leap ahead of convention, and do the right 
thing by having at least 50 percent of our on air, technical and 
administrative radio work done, and seen (or heard) to be done, by 
women. 

This month, on March 8, CFUV is featuring one, almost whole day 


_of women’s voices, women’s lives. This is something to tune in to, 


enjoy and celebrate. On March 9, the staff, volunteers, and listeners 
of this unique radio station should begin creating programming 


which will make next year’s International Women’s Day all- 


women broadcast something that will only be a little bit special. 
| Marianne Alto 
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LISTEN TO 

THE HOME 

CASSETTE DECKS 
DESIGNED BY 

STUDIO 

RECORDING ENGINEERS 


Before Denon built their first tape decks 
for the home, they built tape decks for 
the recording studio and the broadcast 
booth. In these high-pressure 
environments, Denon gained a 
reputation for quality among the world’s 
most discriminating listeners. 

The same quality is evident in the 
smooth operation and sonic precision of 
Denon cassette decks: That’s why we 
recommend them so highly. They're 
logical choices for anyone serious about 
sound. 


The entire line of Denon home audio 
components are on display and 
available for demonstration exclusively 
at Sound Hounds. We give our highest 
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DRM-800A 


e Dual capstan drive for ideal tape 
transport 

e Computer-controlled silent mechanism 

e Non-slip reel drive for uniform tape tension 


DRW-750A | 


e 2-speed dubbing 

e 2 decks, 1 Operation 
e Ceramic composite cassette stabilizer 
e Relay play (AB) 


Denon cassette decks start at just $340.00 


recommendation to Denon audio 

components and back them with our 
fully staffed service department, our 
reputation and integrity. 


Thanks for Reading 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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DAVE HOLLAND PLAYS VICTORIA 


Dave Holland was an 


unknown 2]-year-old bass play- 


er until Miles Davis picked him 
up in England in 1968. | 

Holland had been gigging 
regularly in London for a year at 
the time. He was backing up 
singers, playing with estab- 
lished jazzers like John Surman, 
Evan Parker and expatriate 
Canadian, Kenny Wheeler, and 
recording occasionally. 

One night while Holland was 
working in the house band at 
Ronnie Scott's Club, the word 
spread, “Miles is here! *“ Davis 
was on the verge of one of his 
periodic changes in musical 
direction and in the market for a 
bass player. The club’s headlin- 
er Bill Evans probably tipped 
Davis to Holland. Davis offered 
Holland the gig on the spot 

A few weeks later Davis 
called Holland from New York 
and gave him four days to hop 
the Atlantic for a two week gig 
at Count Basie’s club in Harlem. 
A few weeks later they recorded 
the final tracks of Filles de Kili- 
manjaro, an album which sums 
up Davis's sixties quintet period 
and points the way to the elec- 
trified proto-fusion of “In a Silent 
Way’ and “Bitches Brew”. 

According to Leonard Feath- 
er, Davis was so impressed with 
his new bassist’s talents that he 
dropped his ‘usual surly act’ ask- 
ing, “How about that Dave? 
Ain't he a bitch F 

Holland was also responsible 
for bringing another important 
element to the group’s instru- 


mental mix. He introduced 
Davis to unknown English gui- 
tarist John McLaughlin via a 
homemade cassette. Tony 
Williams, Davis’ drummer, 
brought McLaughlin to the 
States to join his jazz power trio 
Lifetime with organist Larry 
Young. Miles eventually used 
McLaughlin to supercharge the 
augmented band he used to 
record “Silent Way” and “Bitch- 
es", 

Holland remained with the 
band for two years but by late 
1970, Davis's music had becom- 
ing a churning cauldron of elec- 
tronic and amplified sounds, an 
unsatisfying if not downright 
inhospitable environment for a 
virtuoso acoustic bass player. 

Holland and Davis alumnus 
Chick Corea formed an acoustic 
trio with drummer Barry 
Altschul, later becoming a quar- 
tet when reed player Anthony 
Braxton joined. They recorded a 
couple of fine albums of 
abstract modern music before 
Corea, re-electrified, left to form 
the more melodic (and later 
speed-riff) Return to Forever. 

Over the last twenty years 
Holland has played with a vast 
array of musicians including 
recording duets with fellow Brits, 
Derek Bailey, guitar-anarchist, 
and Barre Phillips, space-bassist; 
two albums of unaccompanied 
bass and cello performances. He 
has also performed trio work 
with guitarist, John Abercrom- 
bie and drummer Jack De 
Johnette; large ensemble work 


VICTORIA SYMPHONY 


MASTERWORKS SERIES 


ALL PERFORMANCES AT THE ROYAL THEATRE 


—— One (M1) 


¢ STRAUSS 
¢ BARTOK 
¢ BEETHOVEN 


Sunday, March 17 — 2:30 p.m. ¢ Monday, March 18 — 8:00 p.m. 
GLEN FAST, Conductor ¢ ALEXANDER MARKOV, Violin Soloist 


Jubilee Series 
nt= 


Serenade in Eb 
Divertimento 
Violin Concerto 


CLASSIC SERIES ‘Mozart, Haydn and Friends’ 


Sponsored by [jj # Mavic ws 


ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


¢ HANDEL 
¢ MOZART 
¢ HAYDN 


Sunday, March 24 — 2:30 p.m. ¢ Monday, March 25 — 8:00 p.m. 
PETER McCOPPIN, Conductor ¢ MICHELE MARES, Piano Soloist 


Concerto Gross, Op. 6, No. 1 
Piano Concerto No. 23 in A Major 
Symphony No. 63 “La Roxeland* 


Seagram POPS DOUBLE PERFORMANCES 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Friday, March 8/Saturday, March 9 — 8:00 p.m. 
KEES BAKELS, Conductor 


FROM VIENNA TO BOSTON 

Few guest conductors in recent years have made an impact like Kees 
Bakels. In 1988 he conducted an evening of Viennese music that is still 
being talked about. A European, he has the style and rhythm in his 
blood. But what of Boston? A man of eclectic tastes, Mr Bakels hap- 
pens to be an expert on the music of Leroy Anderson, the original Pops 


composer, who created so many delightful miniatures for Arthur 
Fiedler and the Boston Pops. This concert will highlight the musical roots of the modern Pops 


concerts phenomena. 


athe 


PETRO-CAMADA 


SPECTRUM SERIES 


Me ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


Thursday, March 28 — 8:00 p.m. 
GLEN FAST, Conductor ¢ ERICA NORTHCOTT, Soprano Soloist 


e PAYNE Pacific Lines 
¢ COLGRASS Variations for Four Drums and Viola 
Featuring: 
JENNIFER MacLEOD, Viola ¢ WILLIAM LINWOOD, Percussion 
¢ BERG Seven Early Songs 
DF 
Open CONCERTS FOR KIDS 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Sunday, March 10 — 2:30 p.m. 
GLEN FAST, Conductor ¢ CATHY LEWIS, Singer/Story Teller 


and more 


¢ MARY RANNIE, Double Bass 
THE UGLY DUCKLING 


Why do we search far and wide for excellent children’s shows? 
We have terrific innovative talent right here in Victoria. Our 
favourite story teller, Cathy Lewis, has teamed up with 
Principal Bass Mary Rannie to present the Hans Christian 


hsdanhess classic “The Ugly seca which has been musically adapted by John Beak. 


Single tix at the Royal: 383-9711 ¢ Student discounts available 
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with Carla Bley; and trio and 
quartet gigs with saxophonist, 


Sam. Rivers, patriarch of the sev-. 


enties New York loft scene. Hol- 
land’s bass also figures 
prominently by giving an 
authentic. jazz kick to some 
‘newgrass’ recordings. Notably 
John Hartford's Morning Bugle 
and the untitled collaboration 
of Sam Bush, Vassar Clements, 


~Norman Blake, et al on HDS 


Records set the standard for all 
subsequent recordings in the 
genre. 

Since the mid-eighties Hol- 
land has been working regular- 
ly with American sax player 
Steve Coleman, one of the 
brightest lights in the new gen- 
eration of jazz musicians. The 
two men appear as kindred 
spirits, learning and absorbing 
jazz tradition to extend it not to 
merely restate it. 

Coleman is a founder of 
Brooklyn based M-Base, a some- 
what loose amalgam of young 
musicians developing aq new 
direction by incorporating neo- 
bop energy, post-Coltrane free- 
dom and the street sounds of 
hip-hop and rap. Their street 
influence lends an edge to 
improvising that sets Coleman 
and cohorts apart. 

Dave Holland has been a reg- 
ular instructor at the Banff jazz 
summer school since 1982 where 
he first worked with a member 
of his current quartet, guitarist 
Kevin Eubanks. A prominent 
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trafficker in the debased 
coinage of the almost creatively 
bankrupt fusion mint, Eubanks 
seems an odd choice for Hol- 
land. A listen to the group's new 
album, Extensions, confirms that 


Eubanks can play some fine © 
lines, His time in the Jazz Mes- 


sengers furnace, fueled by Art 
Blakey, forged an improvisor 
who can hold his own outside 
pretty melodies and flashy 
chord progressions of the fuzak 
charts. 

Eubanks, Coleman and Hol- 
land have all worked in the 
freer context of Sam Rivers’ 
music. In Holland’s quartet, 
Eubanks’s melodic approach, a 
fitting counterpoint to Cole- 
man's wilder excursions, makes 
their music accessible to the 
uninitiated but no less adven- 
turous. 

The fourth member of Hol- 
land's band is Marvin ‘Smitty’ 
Smith, a drummer equally at 
home backing neo-traditional- 
ists, funksters or freeboppers. 

Of his quartet Holland says, 
‘I'm always interested in differ- 
ent views of the same thing, in 
what each musician sees as 
being possible with this group of 
people.” 

This attitude makes the Dave 
Holland Quartet one of the best 
acoustic jazz groups around. This 
collaboration of musicians will 
be performing at Harpo’s 
Cabaret on Tuesday, March 12. 

Ian Cochrane 
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One of the important out- 
comes of the punk rock explo- 
sion of the late 1970’s was a 
demystification of rock music. 
Not only did punk attack the 
basic conventions of 70’s rock 
(commercialism, technical virtu- 
osity, etc.), but in attacking these 
conventions, it also undermined 
the male dominated aspects of 
the music. Before punk, women 
were defined by their tradition- 
al sex or teen queen roles, in 1977 
and for a short time afterward, 
they were free to reconstruct 
their public personas them- 
selves. 

In its aftermath, before the 
dominant culture regained its 
hegemony, women came to the 
foreground in a number of differ- 
ent ways. At one extreme, an 
audience's visual expectations 
were often challenged by the 
performer. This was epitomized 
by Poly Styrene of the British 
band X-Ray Spex, a short, 
porcine singer with braces who 
quite rightly questioned the sex- 
ual stereotype of women singers. 

At the same time others chal- 
lenged the subordinate position 
offered to women. Penelope 
Houston of the Avengers, for one, 
exploded such assumptions in 
powerful songs such as ‘I 
Believe in Me“ and “We are the 
One,” both powerful affirmations 
and both sung with real convic- 
tion. Indeed Houston's overpow- 
ering presence on the Avengers’ 
recordings are what made the 
songs so strong. 

Yet, at the end of it all, punk 
lasted for a very short time in its 
purest form before it was gob- 
bled up, exploited and market- 
ed by the corporations that 
dominated society's consump- 
tion. However, the women who 
emerged at this time set the 
scene for those who followed. 

The following is a selected list 
of some of the bands with promi- 
nent female figures between 
1977 and 1979. 

X-RAY SPEX: Formed in 1977, X- 
Ray Spex released one album 
Germ Free Adolescents and a 


are fronted by 


from mo one. 


let te say and 


In the next 
have featured 12 leeal and 
international bands that are 
comprised soldy of women or 


wemen continue the tradition 
started in 1977 by creating 
their own indentities, their 
own music, and takjing shit 
There are many, 
many more women musicians 
te write about, but it would 
be impossible te cover them 
all im ome issue. 


listened te on International 
em? . Day alone, 


number of swell singles. Fronted 
by Poly Styrene, the band 
attacked the artificiality of soci- 
ety through such songs as “Art-i- 
ficial.” As for unnecessary 
conventions or sexist-rules Styrene 
declared: “Some people think lit- 
tle girls should be seen and not 
heard, but I think.Oh Bondage 
Up Yours!’ 

The Slits: At least in their early 
years The Slits proved that 
women could play just as hori- 
ble as men. Indeed they were a 
terrible band in 1977, but this 
London based band created an 
original sound by the time their 
first album, Cut was released in 
1979; a sound which incorporat- 
ed reggae and African music. 
They followed this album up 
with a number of singles in 1980 
but it was their final gasp. The 
Slits original drummer, Palmo- 
live was a founding member of 
the Raincoats, a feminist group. 

Siouxsie and the Banshees: 
Originally formed in 1976, 
Siouxsie and company have 
since become very popular in 
Britain where Siouxsie serves 
more as a fashion plate than 
anything else. 

The Avengers: One of the first 
San Francisco punk bands, The 
Avengers released only two ep’s 
in their lifetime. It was not until 


1983, four years after their 


breakup, that a full album of 
their songs was released. Their 
songs have since become leg- 
endary. 


The Bags: An early Los Ange- 


les band fronted by Alice Bag 
with Pat Bag (later of the Gun 
Club) on bass. Formed in 1977, 
released a 1978 ep on Danger- 
house Records then quickly dis- 
integrated, although a reunited 
group the Alice Bag Band 


played in the film The Decline of 


Western Civilization. Alice’s 
barking vocals make their 1977 
punk sounds exceptionally 
powerful 

The Go-Gos: Yes they were 
actually a punk band. Belinda 
Carlisle was once Lorna Doom’s 
(of The Germs fame) roommate, 


They have a 
sheuld net be 


but 


PENELOPE HOUSTON oF THE AVENGERS 


while Charlotte Caffey was the 
bassist for The Eyes, an early LA. 
punk band. In the case of the 
Go-Gos, their pop tendencies 
won out 

The Dishrags: Vancouver vet- 
erans who played at Vancou- 


the age of 15. They released two 


T ep’s before breaking up in 1981. 


some of the bands that fol- 
lowed this initial wave included 
The Raincoats, Au-Pairs (a femi- 
nist Gang of Four), Mo-Dettes, 
Essential Logic and many oth- 


ers, 
vers first punk concert in 1977, at - 


Nora Charles 


COCTEAU TWINS 


ORPHEUM THEATRE 


FRIDAY, MARCH 22 9:00PM 


TICKETS AVAILABLE AT ALL 7@*2@Z457== OUTLETS Ml, 


OR CHARGE BY PHONE 


280-4444. 
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EVEN WHEN YOU CATCH A FRISBEE YOULOOK ARTY 


Bob’s Your Uncle was formed 
on Halloween night in 1984 by 
Sook-Yin Lee (vocals) and Peter 
Liyotte (harmonicas). When I 
first saw them in the summer of 
1985, James Junger (guitar and 
vocals), Bernie Radelfinger 
(bass) and John Rule (drums) 
had joined. 

I'd heard they were quirky. 

Not only were they visually 
arresting, with their cartoon 
backdrops and the antics of 
Sook-Yin, but the combination 
of her voice with Peter’s har- 
monica and James’ guitar was 
extremely catchy. They are a 
great band to dance to and 
their lyrics are fascinating. 

When I originally decided to 
interview Sook-Yin Lee I had a 
list of questions based on my 
impressions of the band I'd seen 
four years ago. Not far into the 
interview I realized my precon- 
ceived questions were inappro- 
priate so I allowed Sook-Yin to 
take the lead. 


BEGINNINGS: I come from a 
long line of closet artists, very 
vocal creative people. My mom 
carved and did a lot of painting 
stuff and my father was a really 
great story-teller and actor. I 
remember when Iwasa kid 
putting on shows for the neigh- 
borhood- these huge shows that 
me and my friend Julie would 
put on for all the other kids. “OK, 
were going to utilize this jungle- 
gym here. The dance opens up 
here.” There‘d be this routine 
where we'd be two French 
show-girls who would take tums 
climbing to the top of the slide 
singing at the top of our voices 
in a mock kind of French, then 
sliding down, and then me say- 
ing, “Take it away Julie!’ I think 


the way that I perform probably 


has roots very far back. . 
TRAINING: I have yet to grad- 
uate from high-school. I quit 
with a couple of months to go. I 
think I was rebelling and I find it 


hard to be in an institution and — 


leam. I have, in my life, learned 
a lot from other artists. When I 
was 15 I had a very close friend 
who was a writer and he intro- 
duced me to a lot of musical 
ideas and creative ideas. At 
that point it was an introduction 
into this amazing world 
that I hadn't yet experienced. 
Throughout my life I have met 
and collaborated and learned 
from people and been nurtured 
so I can express my creativity. 
I'm a chronic doodler and I real- 
ly enjoy reading comic books 
and watching films. I enjoy 
viewing other people’s work too. 

LABELLING: “Art Band”...labels. 
I have a hard time with labels 
because people want to catego- 
rize something. On the way over 
today, Peter (Lizotte, harmonica 
player) was saying that a friend 
of his said we were world music. 
That's not world beat music but 
music for people from different 
walks of life. When people say, 
“Can you describe your music?*- 


NO BOUNDRIES FOR COLLEEN ECCLESON 


Lurking quietly amongst the 


local music scene is a woman . 


whose vocal range would 
make Julie Andrews grin with 
delight I speak of Colleen Eccle- 
son, who performs at Pluto’s 
restaurant most Tuesday nights 
and frequently at the Four Mile 
Pub 


I managed to catch up with 
Colleen Eccleson after her 
recent dates in Vancouver and 
Ssaltspring. I'm here to put this 
soft-spoken musician into 3-D. 
Starting with the most common 
question. 

Who were your biggest influ- 
ences? 

“Beth St. Marie severely influ- 
enced me. Ever since I was tiny 
she taught me about being free 
in music, about not being afraid 
to say what's in your soul. She 
(had) lots of freedom in her 
voice,lots of power, lots of 
dimension. 

“I always try to branch out 
(musically). I don’t like being 
pegged a folk singer. I was on 
the road for five years with a 
rock band and wrote rock music 
for years, and I still write rock 
music. I love the energy of it and 
the passion of it. I'm really into 
the theatrics of it too. 

“As an artist, it's important to 
be honest. When I sing political 
or environmental songs I feel 
people wish I weren't I mix it up 
so that’s not all I address. I'm not 
going to pretend I’m not con- 
cerned or I don't have some- 
thing to say.” 

Do you have any back up 
musicians right now or are you 


_ Strictly a solo act? 


4 


eToAeteye 


“At one point in the fall, we 
had the best band put together 
but we never actually played 
(publicly) because my brother 
was in it and he was cast as 
Romeo in Vancouver. The Key- 
board player got a chance to 
do a good tour for the Legends 
of Rock-n-Roll show. We were 
called The Rivets. We had all 
original music. Ill probably pur- 
sue that more in Vancouver. 
Here, there are only so many 
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gigs to support a band. 


ter. I started writing a show with ing the National Hotel and the. 


I usually say, “Plump with freck- 
les.” 
PERFORMANCE ART: 1 am not : 
up there doing the familiar rock — 
gesturing. I don’t do the whip > ‘ 
with my long hair nor do I hold i 
the mike stand up into the air or — 
do a screaming guitar solo f 
while dry-humping my amp. | 3 
What I feel when I perform is a 4 
fairly direct contact with the © 
audience. Lyrically I feel what — 
I'm saying and try to articulate 4 
that through body gestures. ‘ 
The other day I was playing | 
frisbee with my friends when | 
James (Junger, guitarist) said, | 
“God, Sook-Yin, even when you | 
catch the frisbee you look arty." | 
I'm not really sure. I seldom see — 
video tapes of myself, but all I ) 
know is that it feels like a very | 
direct communication between | 
me and the audience. | 
VISUALS: We've been utilizing - 
backdrops for many years now 
and what they are is bedsheets— 
we buy from Army surplus. For 
three days I became obsessed | 
with painting backdrops. ’ 
When youre travelling across | 
Canada you find yourself per- 
forming in so many odd rooms. I” 
remember the first tour we ever 
did. We were in Calgary play- 


“Plus I wanted to get really 
grounded in my music.I wanted 
to know exactly who I was. I 
watch bands like Bob’s Your 
Uncle. They have a sound and 
they've been developing it and 
they go for it And that’s what I'd 
like to do, but it’s just not there 
right now.’ 

Didn't you put out an album? 

“Yes. I have an album called 
Camation. It was actually put 
out in 1984. I wished I had 
released it now because it 
would be finer now. At the time I 
didn't have any formal distribu- 
tion, soI did iton my own” 

Are you looking for a produc- 
er in town or anywhere in Cana- 
da? 

“In Canada, but I was think- 
ing of Great Britain too. I've been 
here for a long time and it’s time 
to branch out. I need to find 
management. It doesn’t exist 
here (in Victoria). It’s just a ques- 
tion of making it happen” 

How long have you been 
singing? 

“Eighteen years professionally. 
I've been doing gigs and writ- 
ing for different projects. I just 
met some interesting people at 
the Winter Roots Festival in Van- 
couver, so I might move there in 
the summer.” 

Are you worried about being 
over-produced or having your 
creative license dampened? 

‘lam afraid of that. That's why 
I'm taking my time and really 
looking carefully at who I’m 
going to work with because... 
it’s vital. I’ve seen lots of my 
friends be over-produced like 
mad. Who they are as people 
and artists is then deluded and 
lost. They end up trying to be 
something that they’re not. I 
need to find a producer who 
believes in me, which is an inter- 
esting quest I don’t want to be 
pigeon-holed.’” 

With your interest in theatrics, 
would you like to do a (visual) 
performance similar to the likes 
of Laurie Anderson? 

“The more theatrical the bet- 


a playwright from Hamilton. It’s 
a story about the background of 
a musician. That show is defi- 
nitely going to be done at some 
point. There’s a cast as well as 
music so it’s on the premise of a 
concert then goes more in 


ceiling height was six feet, and 
right in front of the stage was a 
naugahyde easy-boy chair. q 

MERCHANDIZING: We have 
this huge merchandizing sys- 
tem that goes on. It involves 


depth” 


In your experience, what 
avenues have you found most 
successful for promoting your- 


self? 


‘I have trouble gaging how 
effective my music is because 


my new album is overdue. 


‘I try to write all the time and 


freshen my music. The commu- 


nication between me and my 
audience is extremely impor- 
tant I can make an impression 
and speak to them and they 
will get an appetite for my 


music.” 


Do you think that music has 


put a lot into the growth of the 
environmental movement? 


“I think a lot of writers have 


always been environmental. As 
soon as you bring natural poet- 
ry or awareness of environment 
(into music), that’s environmen- 
tal. We (as a society) have to 
completely change the way we 
are, which is very difficult. The 
music celebrates the change. 
Music will give the unity back 
between the physical earth and 
(people). 

Musicians have become polit- 
ical leaders at a grass roots 
level then? 

They should be responsible. 
There’s a need in people to be 
spoken to at that level and the 
government really failed us that 
way. (They) stand to lose a lot of 
money, but musicians don’t 
because they're poor anyways. 

Colleen will be playing with 
Jenny Allen and Sandy Scofield 
on March 13 at the Railway 
Club. Also, look for her at this 
year’s Annual Victoria Peace 
Walk. 

M.Lee 


everything from several designs 
of T-shirts, to comic books, to but- 
tons. During Expo Peter found a } 
bag of all these pins. We spray- } 
painted these pins and painted © 
our own designs over top. We 
also sold a nude caricature of 
the band. I painted that It was a 
test to see if sex sells. Getting rid 
of all of them was a little difficult 
but we were able to eventually 
sell them all. Sometimes the 
amount we sell supercedes the 
amount we're paid for a concert. 
CHANGES: I used to perform a 
song called “Martians”. The song” 
is about this Martian that lands 
on Earth and is being held cap- 
tive by humans. I used to per- 
form this song with an eye- 
ball-head and was carried 
around by various people 
dressed in camouflage gear 
and nuclear masks. 3 
I was experiencing some 
racial tension in the city so the 
lyrics became a cross-culture 
idea as opposed to a Martian 
landing on Earth. I took the 
head off and it had more mean- 
ing tome at that point 
I've been concentrating o : | 
perfecting my abilities as a} 
vocalist. I've a long way to go. 
sometimes when I incorporate 
too many things, it convolutes 
the idea. 4 
I have work outside the band } 
in which I can successfully uti- ¥ 
lize visuals. I work in film and } 
write comic books. That has an | 
essence of more visual perfor- | 
mance art as opposed to utiliz- } 
ing that in a pop band. . | 
After seeing Bob's Your Uncle 
perform, I wouldn’t rate thi s 
band with little gold stars, bu 
by the width of the grit r 
stretched across my face an¢ d 
the bounce of my feet 7 
Kelly 8 


Monica Schraefel and her very hungry band 


CONCRETE BLONDE: 


SOARING WITH NO COMPROMISES 


Concrete Blonde have played 
slimey British pubs, the best bars 
in LA. and have recently been 
on rotation at Much Music. 

Their music crosses the 
boundaries of pop and altema- 
tive, yet vocalist, bassist and 
front woman, Johnette Napoli- 
tano doesn't feel any compro- 
mises. 

Whether they’re singing 
about incense or her cat, 
Johnette, James Mankey on gui- 
tar and Paul Thompson on 
drums, create a brooding pres- 
ence on their albums and in 
their live shows. 


What kind of response have 
you had on college radio now 
that Concrete Blonde is getting 
a lot of commercial airplay? 

I've been out of the country for 
so long, I really don't even know 
what's going on here. 


Do you still get a lot of col- 
lege-type crowds when you 
play? 

I don’t think our audience has 
changed a heck of a lot I think 
the people who came to see us 
in the first place always come 
back. New people, yeah sit back 
and look at the old people who 
know all the old songs and stuff 
and say, “This band’s been 
around for a while.” They still 
show up. God bless them. 


It seems as if after “God is a 
Bullet”, after Free you were able 
to reach out and grab that 
mainstream crowd. 

I didn’t mean to reach out 


and grab them; they reached - 


out and grabbed us! The way 
we play hasn't changed. We're 
getting a new backdrop, but 
that about it 


On Bloodletting (their most 
recent album), you played bass, 
like you did on your first album. 
How do you find playing and 
singing at the same time? 

My phrasing evens out, and 
my timing is better. It helps my 
writing because I’m able to 
arrange things better. I think of 
my voice as another instrument 
and use it that way in terms of 
arranging and writing. Integrat- 
ed. 


You're the principal songwrit- 
er. What kind of musical and 


- lyrical influences do you have? 


Where do you get your ideas 


from? 

Everywhere. Not off people's 
records much. I like old woman 
blues singers a lot.Bessie Smith. I 
read books, and generally get 
into weird situations all the time 
without trying. A never ending 
world of fun. 


Which do you prefer, record- 
ing or playing live? 

I like them both. We really 
have a good time at shows now 
unless something horrible hap- 
pens, like a member of the audi- 


ence gets bloody and needs to 


be removed. That sort of stuff 
really bothers me. 


What inspired the song 
“Bloodletting” (a haunting, eerie 
song about vampires)? 

Ann Rice’s book, Interview 
With A Vampire. She's the 
greatest 


When you come onstage with 
“Bloodletting” the band really 
sets an atmosphere. You seem 
to create your own conditions. 

That’s a compliment. I do 
attempt that, from every level; 
from burning incense in the 
dressing room, to listening to 
music. By the time I get on stage, 
I want to be able to take every- 
body to wherever I'm going. 


As a woman fronting a band 
and being the centre of atten- 
tion, have you had any bad 
experiences? 

I'm not sure if everybody has 
this sort of consciousness Or 
responsibility about themselves. 
I think that discrimination 
comes simply from being a 
musician in the first place. Peo- 
ple assume that musicians are 
stupid. 

You clearly emphasize that 
you'd like people to think about 
your lyrics. Do people get that 
part of Concrete Blonde? 

I think people do too much 
sometimes. I think they take it 
way too serious, They take all 
the vampire stuff, and the beast 
stuff, as literal 


Is there an album in the 
works? 

I want to get in (the studio) by 
May. Probably won't be out 
until next fall 


I spoke to Johnette before 
their Feb. ll performance in Vic- 
toria last month. 

Chris Devlin 


For Monica Schraefel, playing 
guitar has been an obsession 
since grade eight. She was the 
resident guitarist for musical 
events at her high school, but 
was always implored to “please, 
Monica just don’t sing”. Since 
then she has grown into a full- 
fledged musician, singing, song- 
writing, and fronting her own 
“very hungry” band. 

She played the university and 
coffee house scene in Winnipeg 
and began her Victoria career 
after opening solo for Faith 
Nolan in 1988. Her music is *chal- 
lenging”, dealing with gender, 
political and personal issues. 

“When you play with some- 
one like that (Nolan) there is 
already a great feminist, largely 
women’s audience. That audi- 
ence clicked with me from the 
first and have continued to be 
supportive.” 

She now plays with bassist 
Mark Franklin and drummer 
Burt Harris. Although all mem- 
bers of this three piece are busy 
with school, they have man- 
aged to snag quite a few gigs, 
including two three- day stints 
at Felicita’s lounge on campus. 
And Monica still does solo 
shows. 

She says playing with Mark 
and Burt has been great 

“Some of the things that they 
come up with or we come up 


UNGER STRIKES 


ing more “popular” venues but 
“those song are still there. Ina 
way it's a wonderful opportuni- 
ty to go from singing with the 
converted to having that audi- 
ence come down to unusual 
places. To see a bunch of femi- 
nists in a bar is a pretty wild 
thing.” | 

A lot of Monica’s material 
deals with questions or issues | 
that really “jar” inside of her. 

“I wrote about blues lyrics an 
how offensive they usually are if 
youre a woman, even if you 
really like the music. The lyrics 
suck and how do you deal with 
that? 

“My songs are usually me ask- 
ing a question of myself, about — 
an emotional experience I've 
had, or asking questions about 
why we do the things we do.’ 
That's why she has been refer- 
ring to her music of late as hun- 
gry. ‘I seem to be always asking 
questions or trying to make a 
statement, but rarely is it a state- 
ment. It's always observations 
punctuated by questions.” 

Her band has received great 
responses from their audiences. 
‘I can't tell you how rewarding 
it is to actually see someone 
really looking at what you're 
doing, or dancing! What a rush 
the first time somebody ever got 
up and danced. I just wanted to 
stop playing and say THANK 


with together, I would never your 


come up with alone, and I really 
dig the way they sound. 


“My music is very different 
when I play it solo than when I 
play with the band and I! like 
that’ | 


Although the sound may 
change, the message won't The 
band takes what they're doing 
seriously and want to be a suc- 
cess. Monica says they are play- 


TOUCH " 


Monica Schraefel and her 


_ hungry band have just put out a 


demo cassette and will be play- 
ing Felicita’s March 8 to cele- 
brate International Women’s 
Day. Monica will be featured on 
Beating Time (Monday at 9:00 
p.m. on CFUV) on March 4 and 
solo during International Wo- 
men’s Week in the SUB Upper 
lounge (see box). | 
Rebecca Games 


N' GO'S 


RAUNCH SWEETNESS 


Vancouver's Touch and Go’s against us. People think you 


unusual, hard-edged pop has must have a certain sound if 
been described as “power pop you have female singers. Like 
accentuated by quality female we're going to sound like Heart! 
singers” (Ubyssey) and full of Sometimes we break down and 
“raunch sweetness’ (Glenn Drex- do Go Go and Blondie covers. 
hage of CJSR in Edmonton). Sometimes it works to our 

Their lyrics combine tradition- advantage because we get to 
al rock and roll themes with do some things because we are 
humour. They write beautiful, if q female band” 
not bizarre, love songs about In 1989, they visited Victoria 
motorcycles and cars (three where they encountered many 
band members own 60's clas- devoted fans. Two young men 
SiCs). offered to tattoo the band’s 

Each member has experience name on their chests if they 
in the Vancouver scene. Janis would only move here. 
McKenzie, vocals and lyrics,in The Touch and Go's love per- 
The Phychobunnies and Inno- forming although they find it 
cent III. Cara Felde, bass and difficult to find time to organize 
vocals, formerly of VXN. Dave q tour. They’ve played with 
Badanic, guitar, and Shawn hbandssuch has the Young Fresh 
Ross, drums, were both members Fellows, the Hard Rock Miners, 
of Spriral Scratch. — and Curious George. 

After going nameless ford _ J self-titled ten song cassette 
while, the band was oN d on Popllama will be out this 
friend's small plane where they month. They hope to eventually 
did a “touch and go” or a quick have the album pressed on 
landing and take- off. They vinyl “We'll bring some copies 
thought the name suited their into Victoria record stores,” 
disorganized style and decided promises Janis. 
to ‘fly’ with it : You can see the Touch and 

Janis says, “Sometimes (being Go's at Felicita’s on March 1 and 2. 
in a female-led band) works Tara Walker 
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—s LIVE PLAY-BY-PLAY COVERAGE OF ALL FRIDAY NIGHT 
(CONFERENCE GAMES 


UPCOMING BROADCASTS 


mCu Vive AND 


VICTORIAS # RADIO ALTERNATIVE 


BASKETBALL 


Fri. March | 
Sat.March2 7:30 p.m. 
Sun. March 3. 2:00p.m. ( if necessary) 

The further they go, the further we gol 


7:30 p.m. 


Fri. March [5 TBA 
Sat. March 16 TBA 
Sun. March !7 TBA 


HILLSIDE Sponsored in Part by HAT DEAT — 


LP Pen ting For More Information: 721-8702 ) en 
grafix 


e Laser Printed 
e Student rates 


¢Standard and Custom Styles 
eMany fonts to choose from 
e Photocopying on high quality paper 


Room 108 


eo . rr. BAA TOSI 1A 


721-8354 (MOVSSiiif 


Specialty Programming 


ARTIST PROFILES: LABELLED ANL 
SHELVED gives in depth insight to local and 
international musicians. It just might be your fa- 


vourite artist featured this week so tune in. SAT. 
4:00 - 6:00 p.m. 


ARTS: ARTFESTO is a four part look at the arts 
both globally and locally. FRI.1:00 - 1:30 p.m. 


AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagination? 


Outer space or inside the listener’s mind? WED. 
9:30 - 10:30 


AUDIO ART: RADIO MUSIC GALLERY. Re- 
corded in a live concert context at The Music 
Gallery in Toronto. You'll hear everything from’ 


jazz to free improvisation to radio plays. TUES. 
1:00 - 2:00 p.m. 


BLUES AND GOSPEL: ROLLIN N’TUM- 
BLIN: Eric Leblanc and Rick Allarie present two 
back-to-back 30 minute profiles on major 
BLUES artists. THURS. 2:00 - 3:00 p.m. 


CENTRAL AMERICAN: CENTRO AMERICA 
AL DIA. A bilingual show filled with local and 
international features on the news, politics and 
culture of Central America. MON. 8:00 - 9:00 

p.m. 

CHINESE: CITY RHYTHM. Victoria’s unique 
Chinese language music program, keeping you 
up-to-date on news, music and entertainment. 


SUN. 9:30 - 11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR MUSI- 
CAL LIBRARY. Explore the depths of the 
McPherson Library’s music and audio depart- 
ment. All the music on the show is available for 


public loan from the Music and Audio depart- 
ment. WED. 1:00 - 3:00 p.m. 


COUNTRY: NASHVILLE NORTH. An alter- 


“native “get down” Country and Western show. 


SUN. 4:00 - 6:00 pm 


DANCE: PERPETUAL MOTION. High energy 
rhythms don’t necessarily mean the latest club, 
dance hit. SAT. 9 - 10 p.m. 


EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari’(a 
string of pearls). Classical and semi-classical mu- 
sic, ghazals, geets, Punjabi folk music all aimed at 
the East Indian community for people of all ages. 
Hosted by Narendra Varma. SAT. 1:00 - 2:00 
p.m, 

ELECTRONIC:*EARMEALS. ‘Electronic, ex- 
perimental, exotic, unusual and unclassifiable 
music and sounds with hosts Brian Lunger and 
Augustin Luviano-Cordero. THU. 
8:00 - 10:30 p.m. 

ENVIRONMENTAL: DOWN TO EARTH rotat- 
ing hosts explore environmental issues. Sun. 


3:00 - 3:30 p.m. 


FRENCH: AU QUARTIER FRANCOPHONE 
A selection of the best French music from 
Quebec and France with Nicole Calestagne. 
SAT.11:00 - 1:00p.m. 


FRENCH: LA SEPTFrench language songs. 
FRI. 1:30 - 2:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10:00 - 11: 00 p.m. 


FRIDAY NIGHT MUSIC SPECIALS: Host 
Bonnie Dey and Mike Carter alternate with all 
kinds of music. Nothing is sacred. FRI. 
8:00 - 9:30 p.m. 


GAY/LESBIAN: RADIO LAMBDA Victoria's 
own lesbian and gay radio program bringing you 
the news, views, music and culture of our com- 
munity — with humour. FRI 2:00 - 2:30p.m. 


GAY/LESBIAN: THIS WAY OUT. This news 
magazine from San Francisco focuses on lesbian 


and gay issues. MON. 1:00 - 1:30p.m. 


ITALIAN: ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna Greco host this 
program geared to those in the Italian commu- 
nity, students of Italian, or anyone who likes the 


- colourful music and folklore of Italy. SUN. 


11:00am - 12:30pm. 


JAZZ: PETER LOVRIC’S SUNDAY NIGHT 
JAZZ CONCERT. Jazz aficianado Peter Lovric 
presents two hours of classic jazz. SUN 


8:00 - 10:00p.m. 


JAZZ: NIGHT MUSE. Ancient harmonies waft 
through the halls of an abbey; throaty growls 
rumble the depths of a smoky nightclub. An 
eclectic blend of music to beckon you into the 
night. Your host B.Beguine. SUN 11:00 - MID- 
NITE. 


JAZZ: EVEN THE SOUNDS ARE BLUE. A 
syndicated series of artist profiles, introduced by 
Cassandra Wilson. FRIDAY 2:30 - 3:00p.m. 


KOREAN: SUDU. Another channel of commu- 
nication between members of the Korean com- 


munity and people who are interested in Korean 


culture in Greater Victoria. News, musics, inter- 
views and listener's engagements. SAT. 


10:00 - 11:00 a.m. 


LITERARY: RANDOM FREQUENCY. Poetry, 
prose, and drama, brought to you with love by 
UVic creative writing students SUN. 
3:30 - 4:00 p.m. 


NATIVE: NATIVE VOICES. A two hour pro- 
gram dealing with issues, cultural, political and 
spiritual in nature that affect and represent the 
People of the First Nations; with traditional and 
contemporary music, and news events. SUN 


6:00 - 8:00 p.m. 


NEW ALBUM REVIEW: An all - encompass- 
ing look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
1:30 - 3:00 p.m. 


NEW YORK MUSIC: The World’s finest new 
music can be heard from Live at the Knitting 
Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two hour 
extravaganza featuring the best from CFUV's lea- 
endary and trend-setting playlist, as tossed and 


dressed by members of CFUV’s music depart- 
ment. SAT. 2:00 - 4:00 p.m. 


RAP: RAPTRAXX: A show focusing on rap, 
soul, and the artists behind them. For everything 
from Public Enemy to Fishbone, join Larry Pe- 
tersen for the best in hip-hop tunes. SAT 


10:00 - 11:00 p.m. 


REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 
soukous, township jive, zouk, benga — from 
Soweto to Kingston every SAT. 6:00 - 9:00 
p.m. 


RHYTHM & BLUES: LET THE GOOD TIMES 
ROLL. “The world’s greatest D.J.” ( Monday, 
Times Colonist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. WED. 8:00 - 9:30 

p.m. 


SPORTS: SPORTS FOR THE TERMINALLY 
HIP highlights the UVIC sports scene. THUR. 
1:00 - 1:30 pm 

ON THE BALL A look at amateur and professio- 
nal sports. THUR. 1:30 - 2:00 pm 

20TH CENTURY COMPOSERS: /NFRE- 
QUENCY. ‘An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00 - 10:30 p.m. 

WOMEN IN MUSIC: BEATING TIME 


Surprise, surprise. There are womenin the music 
industry too. Explore MON. 9:00 - 10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON AIR public 
affairs concerning women. TUES.8:00 - 9:00 
p.m. 


Quality Used and Selected Naied 


RECORDS-TAPES-C.D'S 


ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C 


CASH FOR YOUR MUSIC COLLECTION 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 
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TERRORISM: SEXISM IN THE SCENE’ 


Sylvia: Or if a woman is sleazy 
then it’s really bad, but if a man is 
sleazy then he’s a playboy and it’s a 
positive reflection on his ego rather 
than a negative one. 

Writing a few prospective musi- * 
cians off to hormones doesn’t entire’ 
account for the lack of women on 
stage, in studios, or justhavingfun ‘ 
somewhere making music. But what 
about the women who are actually 
out there doing it? What kind of role 
- models are being held up for the 

| potential Kim Gordon’s. 

Sharan: If you ask a lot of men 
about female alternative bands then 
they’d say ‘Oh ya, the Pandoras, we 
like them, That’s what they associate 
with female bands. 

Sylvia Juncosa, leader of her own 
band and former guitarist for SWA 

. talked in a 1987 interview with Flip 
| Side about the situation for women - 
with ambition: 
“You grow up being, say,p © 


wo interviews andseveral . 
hours of discussion later, the 

answer to the question, “Is 
there sexism inthe music scene?” 
remains elusive. The general consen- 
sus was “Sure,” followed by a long list 
of ways to overcome and avoid it or 
pretend it doesn’t exist. I’m just as 
ready as anybody to cast off the 
chains of sexual stereotypes and 
embrace the new age of solidarity 
between the sexes. 

But before we close the books on 
this vestige from the bygone era, this 
painful relic of our past, and continue 
on our journey through the daily 
blessed wonders of emancipation, let’ Ss 
look at some of the facts. 


Looking Our Best 


What sticks out as a starting point | 
is a look at numbers. Though general- 
izations are dangerous, it can be said 
there are significantly less female 
musicians either playing in Victoria 
bands, gracing the pages of interna- 
tional fanzines, or visiting our city on | 
tour. The same can be said for the 
numbers of women with vinyl (or cas- 
sette, or CD) releases. Why is that? 
Where are all those missing 
musicians? Are women just not as 
creative musically as men are? Are 
they all sitting at home playing 
through their headphones until it’s 
safe to come out? Or worse yet, are 
they just too busy primping and 
preening themselves for their roles as ¥i 7 a 
male arm appendages and ego ee. - 7 
masseurs to sit down and learn how ti #% a a 
play? 

Maxine Smolkin of Menstrual 
Sponge, a newly formed local band, 
commented in her interview on one 
Victoria phenomenon: 

Maxine: | think that probably fifty 
per cent of women at gigs are there to # 
show off their clothes and like, pick ur # 
guys. 

Sharan: Do you think that fifty 
percent of the guys are there for the 
same reason? 

Maxine: Some of them maybe. I 
think it’s kind of a side line. It’s like, 
‘After the gay, ya, Pll talk to her after 
the gig but right now I want tomosh, I | 
want to get my energy out.’ 

Sharan: You also put out Wet 
Nap. Someone in Wet Nap was com- 
plaining about the women at shows 
and how they would fuck anyone for a j 
six pack and a cigarette. 

Maxine: | didn’t write that. 

Sharan: It’s just in your magazine. I # 
think it reflects a male attitude at gigs. 4 

Maxine: It was just saying that 
they disapproved if women were like 


that are unfair, like discrimination of 


wages and like I was talking about 
before with surfing, playing guitar, 
and there’s all this repressing of ambi] 
tion on girls. But just because I am 

| aggressive why does that make me 
kinda male? I mean males don’t have 
to be aggressive all the time either. 
Does that make them a she-male? Or 
| a male-she? So girls are always rele- 

; gated to playing like bimbo music, ya 
@ Know, way more oriented to the 
image of it rather than just trying to b 
} good.” 

Sell out isn’t confined merely to 
female bands, though there seems to 
be a particular niche in the market- 
place often filled by groups of girlies 

| selling their tits and assinstead of | 


that. their tunes. The numbers of women 
Sharan: But then there’sthe men seeking to move away from the sex 

who take the women too. @ pot stereotype are increasing. Unfor- 
Maxine: Well, exactly, they're just tunately, it seems that women some- 

as bad. times have to play with guys in on 


+ tobe taken seriously. 
Don’t misunderstand me, there’s 


Sharan: But that wasn’t said in 
your article, there wasn’t a balance 


there. nothing wrong with women looking 
Maxine: Well, ya. It takes two to to male musicians for inspiration 
tango. and/or someone to play with. But an 


Sharan: But it’s not said and so 
people always just reflect it onto the 
women. the bad side of men isn’t 
shown so people don’t even think 
abut it. 


aspiring musician looking for role 
models may see success as that much 
more undesirable or out of reach if she 
has to be a bimbo or a guy to get 
there. 


. lack of powerful healthy roles women. 


¥ another Victoria musician: 


» thing borders on censorship and that 
a girl. And you see all these things § 


_ and disturbing and it’s meant to be 


' people. Stable strong self-assured 
| people are not interesting. Not to me 


'¢ like the other. 


; to discuss here, but the debate cannot 


sto the lyrics at gigs even if they can 


. numerous misogynistic ramblings has 


| the wrything mass of male muscula- 
@ture that crowds around the stage 
}during one of their shows. Freedom of 


tthe rule not the exception. 


kind of the same. 


same gig where Victim’s Family is up 
there singing about homophobia? 

| “No, I don’t want to hear it. Your 
head is up your ass. You must be inse- 
cure. Why don’t you tell me about 
your past?“ No one’s listening. They're 

; too busy watching the blood spurt out 

@ back in some drunken duel to the 
death. And have you noticedthat ~ 
almost everyone here is white? 


The women who command my 
respect on the music scene are the 
ones who are able to manufacture 
their own personas, unrestricted to 
either a traditionally acceptable 
female role or to the full scale radical 
rejection of that. Women who feel 
comfortable enough to say ‘This is me, 
sure Iam a woman but that’s not all 
I’m going to talk about, that’s not the { 
only aspect cementing my identity.’ 


The same can be said about the What's new pussycat? 


After all this thought and discus- 
sion, the thing that strikes me as ironic 
is how closely “the scene”, which was 
apparently intended to be this big 
rebellion against the status quo, 
resembles its supposed oppressors. 
Our governments, the police, and the ' 
™@ mega-corporations that actually run 
the game have one thing in common - 
they’re white male dominated. Simi- J 
larly, other aspects of our culture such | 
as our educational institutions, busi- 
Bnesses, and surprise, surprise, the 
music industry are like scaled models 
of the larger establishment. 

Fearing difference, beating on 
those smaller or weaker than you, 
hurting other people for fun (mosh), 
{has been going on for centuries. At 
the same time, self-depreciating 
behavior like the helpless female rou- . 
tine is Part B of the epoxy that holds it 
@ all together. Part A is fear of change. 

} Sylvia Kenny, antagonism by # 
Sharan Dhaliwal 


take in punk rock songs, but that may 
have less to do with sexism and more 
to do with the cynically critical way a 
ot of bands look at society. We talked 
about the “S” word with Doug Liddle 


“I think it’s how you look at it, I 
mean something like “Iron Dick” by 
Coven is inherently sexist but they 
have a right to say what they’re say- 
ing. I think that the whole sexism 


bothers me. You have Nick Cave’s 
songs dealing with young girls being 
‘murdered by a misogynist but the 
psychology it explores is fascinating 


disturbing...Certain subject matter is 
more titilating and more interesting to; 


anyway.” 


‘One of these things is not 


The subtleties between sarcasm 
and reinforcement are too numerous 


be bypassed entirely. On one hand 
you might think, people never listen 


hear them. On the other, one can 
never underestimate the power that 
people in the limelight, however dim 
and smoky, have to influence the 
minds and points of view of their 
audience. 

Regardless if a band like the Day- 
glow Abortions is writing tonque in 
cheek, any sarcasm intended by their 


gone right over the cranial capacity of 


expression is one of the most impor- 
ant freedoms. Yet the one kind of 
censorship that I do agree with is self 
censorship. Putting a little thought 
into what you're listening to should be © 


rhree of these things are 


The oppression of non-whites, and 
gay people through racism and homo- { 
phobia, and heterosexism, is perpetu- 
ated in exactly the same way as the 
oppression of women through sexism. 
Therefore it doesn’t much surprise me 
to see a lack of representation of 
alternative sexual and or racial points 
of view within alternative circles. 
That guy up front with dazed in his 
eyed superior in his stance, puts his 
best phallus forward as he belches, ‘_ 
“Faggot,” towards the stage. Is this the @a*" 
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TANEHOG 
House of Beauty 
zulu Records 

Ever since Slow broke up (was 
that really four years ago?) I have 
been waiting for something great 
to come out of their demise and 
Tankhog is the most promising 
band yet 

Terry Russell on drums and 
stephan Hamm on bass carry the 
same pounding, heavy rhythm of 
Slow into Tankhog. But Tankhog is 
different and maybe that's why it 
took me a while until I really liked 
House of Beauty. My enthusiasm 
was dampened because this lp is 
only available on cassette and cd, 
which, for a vinyl junkie like myself 
is a drag. Beyond that I felt the pro- 
duction (David Ogilvie) was too 
muffling and thick. I like hearing 
the guitars being plugged in. I also 
felt the songs were too similar, 

Then I started to like this lp. Then I 
started to really like it. The songs 
became familiar. “Fourty-Two Two- 
Fours”, “Reptilian’, and their cover of 
“I Woke Up In Love This Morning’ 
are all really distinct, cool tunes. ( 
hear they do a great live cover of 
the Deadboys’ “Aint Nothin’ To Do”) 
There’s variety too with slower 
tunes like “Tears”. The fact is, this 
record really kicks butt! The boom- 
ing voice of Bruce Kane is one of the 
best since Tom Anselmi (Slow). Duel 
guitarists, Shane Davis and David 
Mawhinney pack a real noisy 
punch 

If there is a lesson to be learned 
here, it would be not to be a quick 
judge like I was. 1 would strongly 
recommend this record. If they ever 
play Victoria (and they probably 
will) check them out I know I will 

Tyler Hodgins 


TAD 
Jinx/Pig Iron single 
Sub Pop 

A full-on stompfest from Boise, 
Idaho? Yep, pa. That's what I said. 
Tad is back again with their 
release of “Jinx” and “Pig Iron”. 

These two songs supply some of 
the heaviest and grungiest guitars 
that help maintain Sub Pop as the 
moguls they are today. If you liked 
Tad's 1989 lp God‘s Balls, then you'll 
love this. These tracks don’t feature 
much of the metal-style guitar like 
the last album, but it won't keep 
you from kicking up your heels. 
“Jinx” will be included on their 
forthcoming endeavour, 8 Way 
santa 

M. Lee 


XEMBRA and SAMOA 


Karen Black 
Alaska b/w Neiborachie 
Vital Music 

To begin with, let me throw any 
shred of objectivity out the window 
and say when I first heard this sin- 
gle I fell instantly in love with it! I 
couldn't believe anything so grand 
could ever be made. I was so 
happy, and even though they‘re 
from New York, I must see them live 
before I die. 

Karen Black are named after the 
70's movie actress who gained cult- 
star status after her Trilogy of Terror 
films. She became possessed by the 
spirit of a voodoo doll in the last of 
this series. The sleeve art on this sin- 


gle pictures the band in various 


voodoo outfits- reason enough to 
bow to this band. 

side one features “Alaska” a song 
about the need to escape from all 
the crap in the world: 

“I had to leave this place ‘cause 
it got so depressing- all this crap/ 
you know all the stores and stuff so 
filled with crap, I just can’t believe 
if/ what I think we should do Idiga 
big hole in the ground and throw 
all the crap in there and burn it’ 

The song is very catchy- the kind 
you instantly want to sing along to. 

“Neiborachie - the Guy Next 
Door” rules from the opening gut- 
tural groan to the warped lyrics: 

“You know, jewels and furs, they 
don't mean much/ all that matters 
is your health/ so come on cousin/ 
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knock on the door/ and I will play 
and kill you.” 

To the heavy fuzz-like sounds 
emitted from Samoa’s guitar. I 
asked someone how they would 
describe the music and they said it 
sounded like speed metal being 
played at 33 rpm’‘s rather than 45. 

Kembra Pfahler has the most 
amazing range. She can sound like 
a wild animal or monster one 
minute and rather sweet and 
peppy the next 

These two songs were written by 
Kembra and Samoa. Matt Black 
plays bass and Zoe Walsh drums, 
and I love each and every one of 
them for creating such a beautiful 
thing. Call up all rock shows and 
request it often! 3 

Spec Whatson 


The Bags 
The Bags 
Stanton Park Records 

On the way back from Nanaimo 
(where I bought this record) I was 
thinking, “Is it going to be as good 
as their first lp?” When I finally 
plunked the vinyl on my turntable I 
was pleasantly surprised. Not only 
is this second release equal to the 
first, it is better. 

Instead of sticking with the suc- 
cessful formula used on their 1987 
debut, Rock Starve on Restless, The 
Bags tried “to explore some new ter- 
ritory with the songs and the 
sounds.” 
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The resulting effort gives us lucky 
listeners twelve powerful tunes 
which are all different in tempo 
and approach 

speedy songs like “Bagpipe” and 
“Superpower” show this Boston trio’s 
punk influences. Other songs like 
"Evil", “Rip You Down’, “Atomic 
Coconuts” and “Swog” reveal their 
70's rock style. 

The variety may be due to three 
different recording studios and a 
large number of basses and drum 
kits used (not to mention a sitar). 

Although not renowned for high- 
ly intelligent lyrics, Jon Hardy, Jim 
Janota, and Crispin Wood have 
given us one of the best records of 
1990. From the tacky front cover 
photo to the liner notes, I'm glad it 
finally made it to the CFUV playlist. 

Glen ya 
Rust in Peace 
Combat/Capitol 


When I first heard the new 
Megadeth album a few months 
ago, I was blown away. My brother 
had bought it on cassette so I bor- 
rowed it from him for some intense 
listening before seeing Megadeth 
live in Vancouver (the Halloween 
metal show with Judas Priest and 
Testament). The album got better 
every time I heard it, and I eagerly 
anticipated the concert (It was 
wicked). Then my brother bought 
me the cd for my birthday! 

Anyway, Megadeth has pro- 
gressed with every album. and this, 
their fourth, is definitely their best 
effort. Unlike previous albums, there 
isn't one weak song. The absence of 
the traditional Deth cover tune, 
while somewhat disappointing, is a 
result of band founder and leader, 
singer and guitarist, Dave Mus- 
taine’s brilliant song writing. 

Mustaine, other founding mem- 
ber, bassist, Dave Ellefson (on bass), 
and new members, Marty Fried- 
man (lead guitar) and Nick Menza 
(drums), have created a thrash 
masterpiece! This will be the album 
to keep up to in the ‘90's, It’s dedly 
(sic)! 

Unlike most recent thrash 
albums, Rust In Peace runs under 
45 minutes, with songs averaging 
four to five minutes. This keeps the 
album fresh, dramatic and excit- 
ing. Every other thrash band seems 
to be turning in hour-long albums 
full of self indulgent ten-minute 
epic songs (ie. Flotsam and Jetsam, 
Overkill, Metallica, etc.). Mustaine 
and Megadeth will do for thrash in 
the 90's what punk did for rock and 
metal in the late ‘70's: wake it up. 

For the uninitiated, Mustaine 
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was the original lead guitarist for 


Metallica until he was kicked out 
for his legendary party habits, 
which he has recently conquered. 
After forming Megadeth he took on 
vocals because no one else could. 
_Mustaine’s vocals and lyrics are 
stronger than ever on this new 
dium. This, combined with his 
ability to write more than mere riffs, 
makes Megadeth the premiere 
thrash band (Sorry, Metalifreaks. 
James Hetfield can’t sing). 
Highlights of the album include 
the first single/video, “Holy 
Wars..The Punishment Due’, the 
bass-oriented “Dawn Patrol’ ‘and 
“Lucretia”. Mustaine’s and Fried- 
man’s (formerly of Cacophony) 
tasty lead work, Ellefson’s bass 
playing, combined with sound 
quality, mixing, and basically 
everything including the cover art 
are also highlights. The cd is rather 
dramatic looking with its radioac- 
oS ve symbol (Megadeth remains 


cceeacka Not having your 
own personal copy of Rust In Peace. 
Mustaine’ s lyrics have lost some of 
4 eir sense of humour (sobriety?), 
put it’s still entertaining. Pick this 
€) lbum up if you like thrash! It's 
Megadedly! 

Doug Forster 
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Jello Biafra, Spoken Word 


Die For Oil Sucker 
b/w Pledge of Allegiance 
Alternative Tentacles 

Anyone familiar with Jello 
Biafra’s work expected this contri- 
bution to the tones of dissent rising 
because of the pig nation’s war for 
money, resources and control in the 
Gulf. Die for Oil Sucker is a raging 

spoken word piece criticizing the 
US.’s manipulative aggression in 
the Middle East 

The flip-side, a revised “Pledge of 
Allegiance’, states that all those 
aware of just how sick western civi- 
lization is should nod and agree. ‘I 
pledge defiance to the flag, and to 
the United Snakes of Captivity... 

The most important question 
addressed on this single is how 
long can our civilization suffer ill 
health, or how long are we willing 
to allow this sickness to fester. “If the 
communist countries can do it, why 
can‘t we? Throw the bastards out 
and try some real democracyt 

The sleeve folds out into a huge 
poster adorned with war symbols 
and art. You are urged to photo- 
copy its contents and distribute 
them...especially because it is 
Copyrighted. 

Stephen D. 


NIRVANA 
Sliver 
Sub Pop/Tupelo 


It's the Sub Pop sensation..oh, 
grow up already! I’m so tired of 
these “sensational” bands. They 
look identical (how ‘bout that 
hair?); they sound similar; they are 
novelty acts; or they are just plain 


boring. 


Now that you understand my 
prejudice towards Sub Pop meet 
one of their bands and my pick of 
the 90’s, Nirvana. This powerful 
band have broken the militant 
guidelines of hardcore and built a 


window in the Sub Pop bubble. 


Bassist Chris Novoselic and gui- 
tarist/singer Kurdt Kobain meld 
metal with melody. Their aggres- 


couver last summer. They were 
very, very powerful 

Now, Sub Pop has released Nir- 
vana's single Sliver (also available 
as a 12” with some live stuff). “Sliver” 
and “Dive” are extraordinarily 
peppy works of thrash. “Sliver” deals 
with a child’s fear when left with 
his grandparents for the first time. 
The silver-lining to this scary song is 
its happy ending. Not as pop orient 
ed as its counterpart, “Dive” has 
more of the drive found on Bleach. 
Both hard-edged pop tunes rumble, 
shine and thoroughly please. 

For an evening of high-voltage 
entertainment, Nirvana will be 
appearing at The Forge on March 7 
for a meager $6. Bring your attitude. 

E.Haughton 


BAD RELIGION 
Against the Grain 
Epitaph Records 

About once a year, no matter 
what, I know I can rely on my 
favourite band to put out aq new 
record that will cheer me up and 
keep me going for another 12 
months. With the release of their 
best effort yet (no mean feat), Bad 
Religion has continued the tradi- 
tion. Against The Grain packs 18 
killer songs chock- full of patented 
Bad Religion riffs, and lyrics sprin- 
kled with words like anthropocen- 
tric, endogenous, syntactic and 
grandilioquent that will have you 
reaching for your pocket dictionary 
as you sing along. 

A great mix of songs from vocal- 
ist Brett Gurewitz plus a couple of 
tunes from bassist Jay Bentley give 
this lp more variety than their pre- 
vious four records without sacrific- 
ing a bit of power and emotion. It's 
hard to choose specific songs to 
highlight when everyone is so 
good. My favourites include “Turn 
On The Light’, “Anesthesia” and 
“Flat Earth Society”. 

With a colourful cover painting 
by former Flipside editor, Joy Aoki, 
the only thing missing from the best 
record of the year, is more! 


now and then. Of course, this is no 
big deal since Black Happy’s lyrics 
say little - they’re either a little sur- 
real or totally meaningless. Either 
way, I don't get it. 

The flip side, “Dry and Confused’ 
is smoother and funkier with 
punchy horns. This song is rap influ- 
enced and includes a section lifted 
from Public Enemy’s “Bring the 
Noise’. At least the vocals are more 
intelligible here even if the lyrics 
aren't Recording is good and play- 
ing on both tracks is tight although 
barren. I feel something is missing. 
I'm left ‘dry and confused’, 

Doug Forster 


LARD 

The Last Temptation of Reid 

Alternative Tentacles 

Take the genius and constructive 
satire of Jello Biafra, mix the musi- 
cal mastermind behind Ministry, 


-Pailhead and the Revolting Cocks, 


add Alien Jourgenson, and voila, 
you have Lard. Man, it tastes good! 

From two negative utopian mod- 
els this diagnoses the symptoms of 
the new world order with churming 
intensity and urgency. Lard com- 
ments on the Huxley appropriation 
and hedonism of life portrayed in 
songs like “Mate, Spawn and Die” 
and “I Am Your Clock", 

“Crucifix or Lubricant- Govern- 
ment by Fadl 

This record also includes an 
Orwellian picture of police aggres- 
sion in “Drug Raid at 4 am.”, espi- 
onage and surveillance in “Can 
God Fill Teeth?’, and the media’s 
cathartic mind games in *Pineap- 
ple Face". 

“Cartoon Boogeymen to keep 
people scared. I believe every word 
‘cause the truth is too weird.” 

The Last Temptation of Reid is a 
treadmill power structure running 
on money, hysteria, exploitation, 
censorship and straight power con- 
cepts. 

Jello leaves us with a final wam- 
ing: "No matter how many books 
you ban, no matter how many 
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Mosh, thrash, drums that pound 
faster than the speed of sound. 
Satan! Riff, riff, riff Dearth of musical- 
ity, blood, yelling, sacrifices, bonk- 
ing the dead, etc..right? WRONG. 
Well, sort of. 

While Seasons in Abyss isn't 
exactly Reign in Blood, there’s still 
no doubt that Slayer are still south 
of heaven, and they haven't 
wimped out either. 


2&B Festival 
featuring From L.A., mi 
Tom Picket. Four Bands 


Per Night. PS hi 


THURS, MARCH 14 
DAYGLOW J 


Comes’ on a Velvet Underground 
cover compilation, and “Do You 
Love Me?’ on the Kiss compilation 
which we reviewed here last 
month. 

Nirvana went to Europe with 
Tad and Mudhoney for a 1989 tour 
and came out with mixed reviews. I 
caught ten minutes of their open- 
ing show for Sonic Youth in Van- 


Peppers. They even list some of their 
influences on side B's “Up the Faith’. 
Some of those who made the list 
are: James Brown, Chuck D, Metalli- 
ca, Rush and more recent rockers 
like REM. and Mudhoney. 

“Up the Faith’ is upbeat and 
crunchy. It grooves and the produc- 
tion is decent except Paul Hemen- 
way’s vocals are lost in the mix 
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But something is wrong in the 


_ depths of the pit Lucifer’s favourite 


lounge act is becoming progressive 


- (oh, nol). Remember what hap- 


- pened to Metallica? They learned 
to write songs and began playing 
slow melodies instead of banging it 
out They wrote epics! They tried to 
sing! They made a video! They 
became..progressive. 

Now, I like progressive music as 
long as it isn't boring. I like Metalli- 
ca's progressive thrash although it 
can become tedious..but Slayer? 
Wouldn't you rather burn in Hell? 

Anyway, about the album. It’s 
good. It doesn’t contain an instant 
classic like “Angel of Death’, but at 


least they haven't covered any | 


Judas Priest songs. The songs here 
are a little long. Remember Reign 
in Blood? While Seasons in the 


| Abyssisn'tas fast as Reign, it isn't as 


over produced as South It's still Tom 
Araya (bass distortion and yelling), 
Jeff Hanneman (feedback and riffs), 
Kerry King (ditto) and Dave Lom- 
bardo (hitting things at speeds pre- 
viously considered humanly 
impossible), but something's rotten 
in the Abyss. Did they sell their souls 
just before Show No Mercy was 
recorded or did that seven year 
contract with Satan expire last 
year? 

The title track sounds like Black 
sabbath. 70's style: slow, plodding 
riffs and an attempt at vocal har- 
monies. Although Araya’s voice 
still sucks that always was one of 
the strange appeals of Slayer. 
“Dead Skin Mask” is one of the bet- 
ter songs, but it too is slow and 
melodic. Overall, a good album, 
well played and well recorded. 


One more thing: the lyrics. Early 
Slayer was big on narrative, noth- 
ing too heavy or intelligent. Now 
they're trying to be socially rele- 
vant, like Megadeth and Metallica 
have become. Songs about war 
and oppression are mixed in with 
all the Slatanic (sic) drivel Araya 
only mentions Satan twice, and not 
once does he say the word fuck. 

Doug Forester 


Bad Religion, Coffin Break, Shut- 
down and Section 46 

White Eagle Hall 

Jan.5th 

I arrived at the hall about five 
o'clock. The show wasn't supposed 
to start until 7:30 but with borrowed 
tape deck in hand I was hoping to 
get an interview with my favorite 
band, Bad Religion. 

Kenton, the show’s promoter, was 
going through the usual pre-show 
worries: not knowing where the 
bands are, or when they're going to 
show up. He cheered up when 
word came in that all tickets for the 
show had sold. This is not unusual 
when you consider that the head- 
lining band sold close to 100,000 
copies of their last lp, and the White 
Eagle Hall only holds 250 people. 

I talked to Paul and Paul from 
Shutdown, found out everything I'd 
ever want to know about the sound 
guy, and was beginning to think 
Bad Religion wasn’‘t showing up 
when out of the cold, a bunch of 
ear-muffed, over-coated, toqued, 
and rubber-booted gentlemen 
ambled in. 

After unloading their gear, Coffin 


Break started their sound check 


while the B. R boys kept themselves 


Title Label Weeks on 
1 BadReligion Against the Grain Epitaph Records 6 
2 #Doughboys Happy Addicents Restless Records 6 
3 Various Hard to Believe. C/Z Records 6 
4° Crash Vegas Sky/Forever 12’Risque Disque/WEA 6 
5 Various Where the Pyramid Meets Sire/WEA 
6 Happy Mondays Pills ‘n’ Thrills and Bellyaches Elektra 6 
7 Run Westy Run Green Cat Island Twin Tone 6 
8 Compilation Feast Flood 6 
9 — Silverfish Cockeye Touch and Go 5 
10 Insted What We Believe Epitaph Records 
ll TheBags Stanton Park 6 
122 The Devildogs Big Beef Bonanza Crypt 6 
13 Vexed The Good Fight C/Z 6 
14 Pegboy Three-Chord Monte Touch and Go/1/4 Stick 6 
15 Ride Smile Creation/Sire 5 
146 Heads Up Comy Style Pizza Emergo 5 
17 The Darling Buds Crawdaddy CBS 5 
18 The Squirrels The Squirrels Popllama 6 
19 Hammerbox After All 7° Big Flaming Ego 6 
20 Cosmic Psychos Slave to the Crave Rattlesnake/Shake 6 
2” New Pad7 Skull Duggery 6 
22 Girl Trouble Thrillsphere Popllama 6 
23 Lush Sweetness and Light 4AD/Polygram 6 
24 Jesus Lizard Mouth Breather 7” Touch and Go 6 
25 Soup Dragons I'm Free 12” Big Life 6 
26 TheLizard Train The Ride Greasy Pop 6 
27 Tankhog House of Beauty Zulu Records 10 
28 Capping Day Post No Bills Popllama 6 
29 SisterDoubleHappiness Don't Worry Sub Pop 6 
30 Chumbawamba Slap! Agit-Prop 6 
31 Exene Cervenka Running Scared RNA/Rhino 6 
32 Moev Head Down Nettwerk 6 
33 Danielle Dax Blast the Human Flower Sire 6 
34 WilliamS Burroughs Dead City Radio Island 6 
35 Nirvana Silver B/W Dive Sub Pop 6 
36 TheMighty Mighty _ BosstonesDevil's Night Out Taangl ee ° 
37 Surrogate Brains Surrogate Serendaes7” Lookout 6 
38 Beat Happening Red Head Walking 7° Sub Pop 6 
39 Eleventh Dream Day Lived to Tell Atlantic 0 
40 °*Stick Farm Doors of Perception Weed Productions 0 
41 Screaming Trees Uncle Anesthesia Epic 0 
42 ‘Scarlet Drops Sweet Happiness 7° Harriet Records 0 
43 Bastro Sing the Troubled Beast Homestead 0 
44 Blake Babies Sunburn Mammoth 0 
45 Senator Flux The Criminal Special Emergo 0 
46 BuffaloTom Birdbrain Beggar's Banquet/Polygram 0 
47 Jesus Jones Doubt Capitol/EMI 0 
48 Karen Black Alaska 7” Vital Music 0 
49 Afghan Whigs Sister Brother 7° Sub Pop 0 
50 “Durango 95 Mother's Day Star Records 0 
Top 10 Cassettes 
Title Label 
1 ‘ShowBusinessGiants The Benevolent Horn Incentive 
2 ~~ ‘Utopic Mind Slaves Utopic Mind Slaves Fiercely Independent J 
3 ‘Mary Loving Ivy Independent 
4 ‘Section 46 By Myself Incentive 
5 ‘Soulcharge On Solid Ground Independent 
6 ‘Shutdown No More “™” Privacy Incentive 
7 ‘Oktatrakter Kiddie Fist Independent 
8 ‘Bliss No Saints, No Clowns. Indepedent 
9 ‘NoFun The Smells Like A Dog Werewolf T-Shirts Records 


busy checking final details with 
Kenton and the sound man. I made 
my way over to Bad Religion’s gui- 
tarist, Brett. 


Are you pleased about the sound 
on your new Ip? (Against The 
Grain, 1990, Epitaph Records). 

Yes and no. I'm the recording 
engineer and it was done at my 
studio so I’m never satisfied. But I 
think it’s the best sounding of the 
last three. Overall it sounds good. 
Powertul The next one will be even 
better. 


You've recently re-issued your 
first record How Could Hell Be Any 
Worse. Any plans to release other 
material? 

In February we'll be releasing 
How Could Hell Be Any Worse on 
cd, and we'll be including the origi- 
nal mixes of the 7” ep, Back To The 
Known, plus three tunes from the ep 
with different mixes. All the hard to 
find early stuff. 

I am surprised Bad Religion is 
playing such a small venue in Vic- 
toria after your big U.S. and Euro- 
pean tour last summer. (Sold out 
4,000 seat arenas). 

When you go to some place you 
don’t know anything about, youre 
sort of at the mercy of the people 
there. We do play giant shows, but 
we play small places too. This looks 
like a nice set-up. It would be nicer 
if it had a bigger capacity but I 
think everyone will have a good 
time and have a chance to see the 
band because it’s intimate. 


How is Epitaph Records going? 


Everything's very grass roots. Jay 
and I run the label and we're grow- 


ing. We've just got some new sign- - 


ings: an unknown group called, 
Pennywise, a group called, Down 
By Law with Dave Smalley from 
DYS, Dag Nasty and All It's going 
to be phenomenal 

Then of course there’s NO-FXS’‘s 
second release and Insted’s lp. Epi- 
taph‘s really growing. We just had 
to move into a larger building. 


Who are some of the bands you 
like to play with in L.A.? 

Some of the bands | like don't mix 
well with Bad Religion’s audiences. 
My favorite band in LA. 
Clawhammer. Then there’s Junk- 
yard Love. The singer is the key- 
board player from Green on Red 
and Dream Syndicate. He’s playing 
guitar now and it’s not punk rock at 
all. But Ilove them! 

Seven-thirty rolls by and the hall 
is half empty. Section 46 take the 
stage with “Test of Time’ at 8 p.m. 
The sound isn't too bad. S-46 ends 
with “War on the V.P.D’, and I head 
off to the bathroom. 

Next, Shutdown opens up with 
“Mechanic” and the growing 
crowd starts to move around. Shut- 
down winds up with *You Wait’ 
and the crowd disperses for a. 
breather before the big guns hit the © 
stage. 

Fifteen minutes later, Coffin 
Break launches into “Pop Fanatic’ 
from their 1990 CZ Records lp Rup- 
ture. The crowd really gets into it as 
the band gives it their all by pack- 
ing 18 killer songs into a 40 minute 
set. By the end of their set, my voice 
was hoarse, my shirt was soaked 
and my favorite band had yet to 
start. 

Bad Religion put on an incredi- 
ble show. They performed with no 
set list and took requests from the 
extremely enthusiastic and appre- 
ciative crowd. 

Greg‘’s melodramatic stage pres- 
ence added a real twist to his 
unique vocals. After Il years togeth- 
er, BR knew how to please a crowd, 
combining earlier punk tunes with 
more recent and melodic, (but no 
less intense) numbers. 

Bassist Jay Bentley said after- 
wards that he thought the show 
went very well and he’s interested 
in coming back to our little hamlet, 

possibly by next spring. I wonder if] 
can keep my fingers crossed for 
that long. 


Glen Mullaly 


Student Flights 


Across 


Miontre a u 
one way $238 Z 
return $418 


Cana da 


From Vancouver return to: 


¢ Valid till June 15, 1991 
- Prices based on Mid-week travel. Weekends available at an 
additional charge. 
- Prices for Full Time students only with valid ISIC card only. 
All prices are subject to availability. 
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Alice In Chains 
Harpo’s Cabaret 
January 10, 

Armed with a healthy dose of 
cynicism, and lured by the long- 
haired promise of the Northwest 
band with ample locks, I was 
coerced to attend the Victoria 
debut of Alice In Chains. I admit 
my enthusiasm becomes leaden 
when I am advised by the media 


to see them before they ‘hit the big | 


time’. Spin magazine apparently 
heralds them as the next big thing, 
and although it’s difficult to live up 
to the superlatives, Alice in Chains 
did not disappoint. 

The gig paired them with 
Mookey Blaylock (former members 
of Mother Love Bone), a similarly 
promising outfit from Seattle. I had 
hitherto begun to question the flac- 
cid sloth-like apathy of Victoria 
audiences, my faith is hence 
restored. Both bands delivered a 
high energy funk/rock metal 
fusion, with Alice veering to the 
heavy side. Both are endowed with 
distinctive vocalists, Layne Staley 
reminiscent of the Cult's Ian Ast- 
bury in resonances and capacity. 

The infectious energy of both 
bands incited stage diving and 
indiscriminate expressions of 
approval, including feverish mosh- 
ing. 

-Iam beginning to sound like an 
anthropologist so I will conclude 
with a hearty recommendation of 
Facelift (their debut lp). But don't 
stop there, see them live. 

Jo Foley 
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Pigment Vehicle and 
Show BusinessGiants 
Felicita's Lounge 
February 13 


When I first saw Pigment 


_ Vehicle a few months ago the 


sound was shitty and the venue 
was lame butI knew they had 
to be good. When they played 
Felicita’s it was obvious they 
were, 

They played a selection of 
songs from their Hockey Night 
in Saskatoon cassette released 
last year, as well as a parcel of 
brand new ones. 

The drummer, who wore one 
of those headset attachments 
‘cause he sings, was breathing 
hard which made me kinda 
nervous. He drums hard so he 
has a good reason to run out of 
breath, but stilLI was glad when 
the second half of their set 
began, it was completely instru- 
mental and completely great. 

Despite the scary breathing, 
Pigment Vehicle served up a 
speedy mix of original hard 
core. The crowd ate it up. The 
one thing that has bugged me 
was the absent encore. It's as if 
gig-goers are on a lot of ludes 
and can't get up the energy to 
encore opening bands. Or 
maybe everyone's just becom- 
ing too plain- old-cool to show 
any excitement anymore. 
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Anyhow, Show Biz Giants 
were wicked ass. It was their first 
show in town since retuming 
from their tour and they were in 
fine form. Tom Holliston was 
god-like, as usual, and his rendi- 
tion of Elvis’ “Daddy Big Boots” 
was the best ever - enough to 
make any girl swoon. His quirky 
expressions and antics were just 
grand. 

A few days after the show I. 
was talking to a Toronto 
resident on the phone. She was 
going on about all the great 
bands she was seeing EVERY 
NIGHT OF HER LIFE when I inter- 
rupted her to say, “Well, Isaw 
Andy Kerr (bass player for SBG) 
doing the most beautiful rendi- 
tion of the “Love Boat’ on 
Wednesday night’ She instantly 
began whining about how she 
wanted to move out here. Ha! 

The Show Biz Giants treated 
the crowd to some tunes from 
their cassettes, Gold Love and 
The Benevolent Horn. Included 
was the shortest version of 
“Stupid Girl’ I've ever heard. 
They also did a bunch of new 
stuff that will be out on their 
next cassette (due out soon). 


Reena Bugliosi | 
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CONCRETE BLONDE 
Royal Theater, 
February ll 

Impressive! Concrete Blonde 
put on one hell of a show. A year 
ago, if you mentioned their 
name, I might have said they 
sound like a peroxided, pretty- 
boy poser band from L.A. But 
over the past year, this band 
had made its reputation with 
songs like “Joey” and “Caroline” 


that belie the band's aggressive 
roots. 

Live, this trio put together a 
show that rocked almost non- 
stop. They kicked off their show 
with “Bloodletting” from their hit 
album of the same name. After 
a few songs it was time for 
“Joey”, which lured a large por- 
tion of the audience to the front 
of the stage where they stayed 
for the remainder of the 
evening. 

A couple of tunes later, the 
drummer retired temporarily 
while Johnette Napolitano put 
down her bass and James 
Mankey brought out an acous- 
tic guitar for a few songs like 
“Darkening of the Light”. This 
was a definite highlight and a 
fine display of Napolitano’s 
singing abilities. 

strapping her bass back on, 
Napolitano began again with 
the punchy bass line from “Days 
and Days”, then “The Sky is a Poi- 
sonous Garden” (a vicious slap 
from the new album), and “God 
is a Bullet’ from their second 
album, Free. 

A pleasant surprise was their 
cover of Jimi Hendrix’s “Castles 
Made of Sand” which would 
have been impossible without 
Mankey’s fluid playing. 

As an encore, which was 
given after only an hour of per- 
forming, they brought out show 
opener Andy Prieboy, formerly 
of Wall of Voodoo. When 


-Prieboy discovered his key- 


board wasn't working, Napoli- 
tano filled in by launching into 
J anis Joplin’s “Mercedes Benz”- a 
nice showcase for her siren-like 
voice. 

The next tune up was “Caro- 
line“ (minus backing vocal from 
the album) followed by the 
upbeat “Still in Hollywood” from 
their first album, True. This 
brought the show to a thunder- 
ous Close. | 

The only mild complaint of 
this performance would be 
Napolitano’'s live bass playing 
was less effective live than on 
the record. 

It was a beautiful, magical 
and strange evening of enter- 
tainment 

Doug Forster 
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Kissey, kissey, my bi-monthly friends. February found Uncle Eric 
unemployed. I would like to thank each and everyone of you 
working folks for supporting me.I love you. You don't think I get 
paid for this, do you? 

Okay. Right off the bat I would like to mention the fact that, yes, it 
finally happened, Bum played their first show! Although they 
claim they were out of tune the entire night, who cares? No one 
noticed. Those who did turn up heard some keen covers and some 
killer pop/punk originals. This show also marked drummer Jaimie 
Fulton's very first gig. Bum are planning to record soon and then, 
who knows? 

Germany’s Double A records are planning to put Section 46 on a 
compilation called Overseas Connections. Other labels interested 
in the band include Headfirst in L.A, Electrod in Toronto, and Black- 
plastic in Denver. The former two are talking about a 7” while the 
latter have a compilation in mind. Section 46 have recorded five 
new songs for all parties. 

Shitty times for Shutdown. They had some of their equipment 
ripped off last January. The fiends broke into their practice space 
and made off with both guitar amps among other things. Fortu- 
nately insurance and the goodwill of family and friends have 
replaced the missing equipment so those saucy thieves won't 
have stopped Shutdown’s first vinyl release. Vancouver's Chikara 


records will be releasing a 7” in April. The self- titled ep will feature 


four new songs recorded at Victoria's Digital Sound Loom. Those 
persistent Double A records are considering a split lp with Section 
46 and Shutdown. 

Also, as reported last issue, Stickfarm’s new 7” ep is now on sale at 


better record stores around town. 


After the acquittal of them obscenity charges, Fringe/Record 
Peddler, home of our beloved Dayglo Abortions, may not be going 
to jail but their legal bills are approximately $80,000. Whew! 
Although various fundraisers have been put together (including 
the Nomeansno show that raised $7,500), the majority of the money 
will be coming out of owner, Ben Hoffman's pocket. Victory ain't 
cheap, and that applies to the Dayglos as well After being turned 
away from their usual Victoria studio, the Dayglos went to Van- 
couver' Profile Studios to record. This has resulted in 14 brand new 
songs that are sure to uhhh, please. This time it's no holds barred; 
Poo poo, pee pee, argh, fuck, kill They will shop it around and may 
even put it out themselves if necessary. They are also planning a 
Canadian tour in April. This three week adventure will be high- 
lighted by a show at the 3,000 seat Toronto Concert Hall Very excit- 
ing. . es 

Mastering troubles has delayed Shovihed's record. After the half 
track tape is remixed we'll see the Ip. Shovilhed are also planning a 
small tour of Western Canada in April. 
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64 Funnycars have finished recording 12 songs at Digital Sound 
Loom. They also aspire to tour as far as Toronto in April. How unorig- 


inal. 
On asad note I've heard the Strato Chiefs broke up. Too bad. 


In Vancouver, the ashes of The Wardells have given birth to The — 


Sweaters. They're way more straight ahead and rocking than the 
‘Dells were, and I like ‘em more. If I had to compare them, they 
have a kind of Ramones/Buzzcocks sound. 

The Touch and Go’s have a new drummer. Shawn Ross is the 
new man on the skins. CJIV radio plans to release a three song 7” 
ep from the band’s recent Egg sessions. 

Also recorded at Egg are The Smugglers who have just put out a 


- couple of songs on Nardwuar Records. Two cool songs, one great 


single. ) 
poe The Knack is back, kiddies. They’re back on Charisma 
Records with a brand new record called Serious Fun. Oh boy, oh 
boy, oh boy! | 3 : : 
That wraps it up for this folks. Buy everything I've mentioned 


here and keep working .For my sake, please, keep working. 
: Eric Lowe 


(ED: WE HAVE EXTREMELY SAD NEWS — 
Shovthed have disbanded. SOB! Their tour and alt 
future gigs have been CANCELED.) 
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Thurs, March 7 
$6 AT THE DOOR 
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Concrete 


Blonde 


Well stocked with C.D.'s, cassettes, 
records, T-shirts, posters, calendars, 
and cassette & C.D. carrying cases. 
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WE BUY USED CASSETTES, C.D.'S, & RECORDS FOR CASH OR TRADE VALUE 
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